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SUNUS / PREFACE

Zamanin Otesindeki Suretler: Algoritmalarla Kiiltiirlerin
Yeniden Insasi, tarihi ve modern yapilari, mitolojik karakterleri
ve tarihi sahsiyetleri ortak bir zamansal ¢ercevede, gecmis (M.S.
1500) ve gelecek (M.S. 2100-2200) arasinda yeniden tasvir eden
bir kisisel sergidir. Koleksiyon; on tarihi/modern yapi, iig¢
mitolojik karakter ve iki tarihi sahsiyet eserinden olusan on beg
eseri bir araya getirir.

Her eserin dijital modeli Rhinoceros ortaminda diizenlenmis,
Creality Print ile dilimlenmis ve FDM yontemiyle PLA
malzemeden fiziksel bir makete doniistiiriilmistiir. Stiidyoda
fotograflanan maketler, her eser icin ayri yazilmis yonlendirici
komutlarla Gemini ve Copilot yapay zeka araglarina girdi olarak
verilmis; gecmis ya da gelecek tasvirleri ile mimari, tarihsel ve
felsefi analiz metinleri iretilmistir. Elle boyama veya sonradan
dijital rétus uygulanmamstir.

Sergide her eser, 50 x 70 cm sunum paftasi ile fiziksel maketi
birlikte sergilenmistir. Boylece somut nesne ile algoritmik anlati
tek bir sunum diizleminde bulusur. Katalogdaki eser analiz
metinleri, yapay zeka tarafindan {iretilen analizlerden
Ozetlenmistir.

Bu katalog, sergide yer alan eserlerin belgelenmesi,
arsivlenmesi ve kalici bir kaynak olarak erisime sunulmasi
amaclyla hazirlanmistir. Degerlendirme ve onay siireclerinde
gorev alan secici kurul tiyelerine ve Sanat ve Tasarim Fakiiltesi
Dekanlig1’na tesekkiir ederiz.

Sanat ve Tasarim Fakiiltesi

Figures Beyond Time: Reconstructing Cultures through
Algorithms is a solo exhibition that re-depicts historical and
modern structures, mythological characters and historical figures
within a shared temporal framework, between the past (AD 1500)
and the future (AD 2100-2200). The collection brings together
fifteen works: ten historical/modern  structures, three
mythological characters and two works depicting historical
figures.

The digital model of each work was edited in Rhinoceros,
sliced with Creality Print and turned into a physical PLA model
using the FDM method. The models, photographed in the studio,
were given as input to the AI tools Gemini and Copilot with
guiding prompts written separately for each work, producing past
or future depictions together with architectural, historical and
philosophical analysis texts. No hand painting or subsequent
digital retouching was applied.

In the exhibition, each work was displayed as a 50 x 70 cm
presentation panel together with its physical model, bringing the
tangible object and the algorithmic narrative onto a single plane
of presentation. The analysis texts in this catalogue are
summarised from analyses generated by artificial intelligence.

This catalogue has been prepared to document, archive and
provide lasting access to the works in the exhibition. We thank
the members of the selection committee and the Dean’s Office of
the Faculty of Art and Design for their contribution to the
evaluation and approval processes.

Faculty of Art and Design
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Tarihi ve Modern Yapilar

Historical and Modern Structures

01

02

03

04

05

06

07

08

09

10

Burj Khalifa (Dubai)
Burj Khalifa (Dubai) - s. 7

Cin Seddi (Cin)
Great Wall of China (China) - s. 9

Eyfel Kulesi (Fransa)
Eiffel Tower (France) - s. 11

Kiz Kulesi (Ttirkiye)

Maiden’s Tower (Tiirkiye) - s. 1

Kolezyum (italya)

Colosseum (Italy) - s. 15

Kwame Nkrumah Mozolesi (Gana)

Kwame Nkrumah Mausoleum (Ghana) - s. 17

Mount Rushmore (ABD)
Mount Rushmore (USA) - s. 19

Ozgiirliik Anit1 (ABD)
Statue of Liberty (USA) - s. 21

Shwedagon Pagodasi (Burma)

Shwedagon Pagoda (Burma) - s. 23

Wild Goose Pagodast (Cin)

Wild Goose Pagoda (China) - s. 25

«Zamanin Otesindeki Suretler: Algoritmalarla Kiiltiirlerin Yeniden insasi” Kisisel Sergisi, 2025.

Solo Exhibition “Figures Beyond Time: Reconstructing Cultures through Algorithms”

ESERLER / WORKS

Mitolojik Karakterler

Mythological Characters

11

12

13

Ejderha (Mitoloji)
Dragon (Mythology) - s. 27

Minotaur (Mitoloji)
Minotaur (Mythology) - s. 29

Savasci (Mitoloji)
Warrior (Mythology) - s. 31

Tarihi Sahsiyetler
Historical Figures

14

15

Mimar Sinan (Tarihi Sahsiyet)

Mimar Sinan (Historical Figure) - s. 33

Hacivat — Karagoz (Tarihi Sahsiyetler)

Hacivat — Karagoz (Historical Figures) - s. 35
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Dr. Ogr. Uyesi Samil Can Giider

Samil Can Giider, Istanbul Nisantas1 Universitesi
Sanat ve Tasarim Fakiiltesi Endiistriyel Tasarim
Béliimii’nde Dr. Ogretim Uyesi ve Boliim Baskam olarak
gorev yapmaktadir. 2009 yilinda Bahgesehir Universitesi
Bilgisayar Destekli Tasarim 6n lisans, 2015 yilinda
Istanbul Arel Universitesi Endiistri Uriinleri Tasarimi
lisans programlarini tamamladi. 2019 yilinda Bahcegsehir
Universitesi Endiistriyel Tasarim ve Inovasyon Yonetimi
alaninda yiiksek lisansini, 2024 yilinda istanbul Arel
Universitesi Mimarlik alaminda doktorasim tamamladi.
Akademik kariyerinden 6nce 6zel sektorde ii¢ yil caligti.
Dijital fabrikasyon, eklemeli imalat, parametrik tasarim,
yapay zeka destekli tasarim ve ergonomi alanlarinda
calismalarini siirdiirmektedir.

Sergi Manifestosu

Bir yapmnin kimligi yalmzca tasinda degil, zaman
icinde kazandig1 anlamlarda sakhdir. Bu seride her eser
once elle tutulur bir nesne olarak, katman katman basilan
bir maket olarak var oldu; ardindan algoritmalar bu
nesneyi zamanin iki ucuna tasidi. Burj Khalifa bes yiiz yil
geriye, Eyfel Kulesi iki yiiz yil ileriye yolculuk ederken,
mitolojik figiirler ve tarihi sahsiyetler kendi golgeleriyle
yiizlesti. Sergi, kiiltiirel miras1 donmus bir gecmis olarak
degil, her yeni aracla yeniden insa edilebilen yasayan bir
bellek olarak 6nerir.

Samil Can Giider is an Assistant Professor and Head of
the Department of Industrial Design at the Faculty of Art
and Design, Istanbul Nisantag1 University. He completed his
associate degree in Computer-Aided Design at Bahgesehir
University in 2009 and his bachelor’s degree in Industrial
Product Design at Istanbul Arel University in 2015. He
received his master’s degree in Industrial Design and
Innovation Management from Bahgesehir University in
2019 and his PhD in Architecture from Istanbul Arel
University in 2024. Before his academic career, he worked
in the private sector for three years. His work focuses on
digital fabrication, additive manufacturing, parametric
design, Al-assisted design and ergonomics.

Exhibition Manifesto

The identity of a structure lies not only in its stone but in
the meanings it acquires over time. In this series, each work
first existed as a tangible object, a model printed layer by
layer; algorithms then carried this object to the two ends of
time. As the Burj Khalifa travelled five hundred years back
and the Eiffel Tower two hundred years ahead, mythological
figures and historical personalities confronted their own
shadows. The exhibition proposes cultural heritage not as a
frozen past but as a living memory that can be rebuilt with
every new tool.
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Dijital model, tel kafes goriiniimii — Rhinoceros

Dijital model, render goriiniimii — Rhinoceros
Digital model, wireframe view — Rhinoceros

Digital model, rendered view — Rhinoceros
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Dilimleme ve baski hazirligi — Creality Print (FDM, PLA) Uretilen 3B baski maket
Slicing and print preparation — Creality Print (FDM, PLA) Resulting 3D-printed model

Uretim zinciri Eyfel Kulesi 6rnegi tizerinden gésterilmistir / The production chain is illustrated with the Eiffel Tower
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ot Burj Khalifa (Dubai)

Burj Khalifa (Dubai)
GEGMIS TASVIRI - M.S. 1500 - PAST DEPICTION - AD 1500

Sanat¢inin Yonlendirmesi (Prompt)

“Burj Khalifa'yt M.S. 1500 yilinda insa edilmis gibi, cevresindeki
tarihi ¢ol yerlesimiyle uyumlu tarihi bir yapi olarak gosteren bir
gorsel olustur. Bu yapinin aerodinamik 6zelliklerini, ¢6l iklimine karsi
miihendislik ¢oziimlerini ve ekonomik bir iddiadan bilimsel bir anita
daéniismesini felsefi bir agiyla detaylica analiz et.”

Yapay Zeka Analizi (Ozet)

2010’da 828 metre yiiksekligiyle tamamlanan yapi, ¢6l iklimi, kum
firinalar1 ve zayif zemin gibi zorluklara karsi gelistirilen biitiinciil
mithendislik ¢oziimlerinin simgesidir. Riizgar1 kontrol etmek igin
Hymenocallis ¢iceginden esinlenen biyomimetik form, yapinin
ekonomik bir iddiadan bilimsel ve teknolojik ilerlemenin amtina
doniigmesini temsil eder.

Artist’s Prompt

“Create an image showing the Burj Khalifa as a historical structure
built in AD 1500, in harmony with the historic desert settlement
around it. Analyse in detail, from a philosophical angle, its
aerodynamic features, its engineering solutions against the desert
climate and its transformation from an economic claim into a
scientific monument.”

AI Analysis (Summary)

Completed in 2010 at a height of 828 metres, the building
symbolises holistic engineering solutions developed against challenges
such as the desert climate, sandstorms and weak ground. Its
biomimetic form, inspired by the Hymenocallis flower to control
wind, represents its transformation from an economic claim into a
monument to scientific and technological progress.
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Burj Khalifa (Dubai)
Burj Khalifa (Dubai)

FDM 3B baski maket, PLA; Gemini ve Copilot ile yapay zeka tasviri / FDM 3D-printed model, PLA; Al depiction with Gemini and Copilot
50 x 70 cm sunum paftasi ve maket / 50 x 70 cm presentation panel and model, 2025
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2 Cin Seddi (Cin)
Great Wall of China (China)

GELECEK TASVIRI - M.S. 2100 - FUTURE DEPICTION - AD 2100

Sanat¢inin Yonlendirmesi (Prompt)

“Cin Seddi'ni M.S. 2100 yilinda, siberpunk tarzi fiitiiristik ugan
araglar, neon 1siklar ve modern sehir yapilariyla birlesmis, teknolojik
bir ulasim hatti olarak gérsellestir. Yapinin askeri bir savunma
hattindan, Cin'in jeopolitik kimligini ve 'merkez' olma felsefesini
simgeleyen bir yapiya nasil déniistiigiinii mimari baglamda analiz et.”

Yapay Zeka Analizi (Ozet)

Yiizyillara yayilan inga siireciyle tarihin en biyiik asker?
mithendislik projesi olan Sed, yalnizca fiziki bir bariyer degil, yerlesik
tarim medeniyeti ile gocebe topluluklar arasindaki siiri belirleyen
kolektif iradenin somutlasmasidir. Yapi, Cin’in “merkez” (Zhongguo)
olma felsefesinin ve uzun vadeli merkezi planlama kapasitesinin kalict
mimari ifadesi olarak okunur.

Artist’s Prompt

“Visualise the Great Wall of China in AD 2100 as a technological
transport line merged with cyberpunk-style futuristic flying vehicles,
neon lights and modern city structures. Analyse in an architectural
context how the structure transformed from a military defence line into
a symbol of China’s geopolitical identity and its philosophy of being
the ‘centre’.”

AT Analysis (Summary)

Built over centuries as the largest military engineering project in
history, the Wall is not merely a physical barrier but the embodiment
of a collective will defining the boundary between settled agrarian
civilisation and nomadic communities. It is read as the lasting
architectural expression of China’s philosophy of being the “centre”
(Zhongguo) and of its capacity for long-term central planning.
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Cin Seddi (Cin)
Great Wall of China (China)

FDM 3B baski maket, PLA; Gemini ve Copilot ile yapay zeka tasviri / FDM 3D-printed model, PLA; Al depiction with Gemini and Copilot
50 x 70 cm sunum paftasi ve maket / 50 x 70 cm presentation panel and model, 2025
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i3 Eyfel Kulesi (Fransa)

Eiffel Tower (France)
GELECEK TASVIRI - M.S. 2200 - FUTURE DEPICTION - AD 2200

Sanatc¢inin Yonlendirmesi (Prompt)

“Eyfel Kulesi'ni M.S. 2200 y1l i¢in fiittiristik, mavi neon isiklar, enerji
halkalar1 ve ugan araglarla gevrili bir gece manzarast i¢inde tasvir et.
Baslangicta protesto edilen bu demir kafes yapisinin, zamanla ulusal
kimligi nasil temsil ettigini ve endiistriyel mimarinin klasik mimariye
karst kazandigi estetik zaferi detaylandir.”

Yapay Zeka Analizi (Ozet)

1889 Paris Evrensel Sergisi igin Gustave Eiffel tarafindan
tasarlanan dovme demir kafes yapi, insasi sirasinda sanat¢i ve
mimarlarin siddetli protestolariyla karsilasmistir. Kule, zamanla
Sanayi Devrimi’nin hassasiyetinin ve teknik cesaretin kiiresel
simgesine doniigerek, bir ulusun kimliginin geleneksel yapilar yerine
teknik bir bagyapitla temsil edilebilecegini kanitlamistir.

Artist’s Prompt

“Depict the Eiffel Tower in AD 2200 within a futuristic night scene
surrounded by blue neon lights, energy rings and flying vehicles.
Elaborate on how this initially protested iron lattice structure came to
represent national identity and on the aesthetic victory of industrial
architecture over classical architecture.”

AI Analysis (Summary)

Designed by Gustave FEiffel for the 1889 Paris Exposition
Universelle, the wrought-iron lattice structure faced fierce protests
from artists and architects during construction. Over time the tower
became a global symbol of the precision and technical daring of the
Industrial Revolution, proving that a nation’s identity can be
represented by a technical masterpiece rather than traditional
buildings.
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Eyfel Kulesi (Fransa)
Eiffel Tower (France)

FDM 3B baski maket, PLA; Gemini ve Copilot ile yapay zeka tasviri / FDM 3D-printed model, PLA; Al depiction with Gemini and Copilot
50 x 70 cm sunum paftasi ve maket / 50 x 70 cm presentation panel and model, 2025
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04 Kiz Kulesi (Tiirkiye)

Maiden’s Tower (Ttirkiye)

GELECEK TASVIRI - M.S. 2100 - FUTURE DEPICTION - AD 2100

Sanatc¢inin Yonlendirmesi (Prompt)

“Kiz Kulesimi M.S. 2100 yilinda, etrafint saran fiitiiristik ulasim
halkalari, parlak neon isiklar ve ugan araglarin oldugu, modern bir
Istanbul metropoliiniin merkezinde tasvir et. Bu yapinin tarih boyunca
deniz fenerinden karantina istasyonuna kadar gegirdigi stratejik
islevsel adaptasyonlart mimari ve kiiltiirel bir dille acikla.”

Yapay Zeka Analizi (Ozet)

Bogaz’in Marmara’ya acildigt noktada kayaliklar {izerinde
yiikselen yapi, pek ¢ok kez yikilip yeniden insa edilmistir. Gozetleme
kulesi, deniz feneri ve karantina istasyonu olarak siirekli islevsel
adaptasyon gegiren Kiz Kulesi, basit bir anittan 6te, denizcilik trafigi
kontroliiniin ve Istanbul’un kiiltiirel belleginin yasayan bir tamgidir.

Artist’s Prompt

“Depict the Maiden’s Tower in AD 2100 at the centre of a modern
Istanbul metropolis, surrounded by futuristic transport rings, bright
neon lights and flying vehicles. Explain in architectural and cultural
terms the strategic functional adaptations it has undergone throughout
history, from lighthouse to quarantine station.”

AI Analysis (Summary)

Rising on rocks where the Bosphorus opens to the Sea of Marmara,
the structure has been destroyed and rebuilt many times. Continually
adapted as a watchtower, lighthouse and quarantine station, the
Maiden’s Tower is more than a monument: it is a living witness to
maritime traffic control and to Istanbul’s cultural memory.
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Maiden’s Tower (Tiirkiye)

FDM 3B baski maket, PLA; Gemini ve Copilot ile yapay zeka tasviri / FDM 3D-printed model, PLA; Al depiction with Gemini and Copilot
50 x 70 cm sunum paftasi ve maket / 50 x 70 cm presentation panel and model, 2025
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s Kolezyum (Italya)
Colosseum (Italy)

GELECEK TASVIRI - M.S. 2150 - FUTURE DEPICTION - AD 2150

Sanatc¢inin Yonlendirmesi (Prompt)

“Roma Kolezyumu'nu M.S. 2150 yilinda devasa, parlayan mavi enerji
kubbeleri ve fiitiiristik ugan araglar esliginde yiiksek teknolojili bir
stadyum olarak tasvir et. Antik Roma'nin seyirci koruma sistemlerini
(Velarium) ve siyasi propaganda/kontrol araci olma islevini modern
stadyum mimarisiyle iliskilendirerek felsefi bir analiz yaz.”

Yapay Zeka Analizi (Ozet)

Flaviyen Amfitiyatrosu olarak insa edilen Kolezyum, yeni
hanedanin giiciinii ve halka kars1 comertligini simgeleyen politik bir
mimari beyandir. Elips plam ve dort katlh cephesiyle Roma
miihendisliginin zirvesini temsil eden yapinin seyirciyi giines ve
yagmurdan koruyan Velarium sistemi, bugiinkii stadyum mimarisine
ilham veren bir kitle kontrolii 6rnegidir.

Artist’s Prompt

“Depict the Roman Colosseum in AD 2150 as a high-tech stadium
with enormous glowing blue energy domes and futuristic flying
vehicles. Write a philosophical analysis relating ancient Rome’s
spectator protection systems (Velarium) and its role as a tool of
political propaganda and control to modern stadium architecture.”

AI Analysis (Summary)

Built as the Flavian Amphitheatre, the Colosseum is a political
architectural statement symbolising the new dynasty’s power and
generosity towards the people. Representing the height of Roman
engineering with its elliptical plan and four-storey facade, its Velarium
system, which protected spectators from sun and rain, is an example of
crowd control that still inspires stadium architecture today.
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Solo Exhibition “Figures Beyond Time: Reconstructing Cultures through Algorithms”, 2025.

06 Kwame Nkrumah Mozolesi (Gana)

Kwame Nkrumah Mausoleum (Ghana)
GELECEK TASVIRI - M.S. 2200 - FUTURE DEPICTION - AD 2200

Sanatc¢inin Yonlendirmesi (Prompt)

“Kwame Nkrumah Mozolesini M.S. 2200 yilinda, Sydney Opera
Binasi'na benzer fiitiiristik ¢izgiler tastyan modern bir mimari formla,
devasa gokdelenlerin ve neon isiklarin arasinda gorsellestir. Yapinin,
Pan-Afrikanizm ideolojisi, soémiirgecilik sonrasit kimlik insasi ve
Afrika'min bagimsizlik miicadelesindeki sembolik 6nemini analiz et.”

Yapay Zeka Analizi (Ozet)

Gana’yr bagimsizliga tasiyan ve Pan-Afrikanizmin savunucusu
olan Kwame Nkrumah anisina Akra’da insa edilen mozole, birlesme
ve Ozgiirlesme vizyonunun temel siyasi simgesidir. Yapi, somiirgecilik
sonras! kimligin ve ulusal egemenlik felsefesinin resmi ingasini temsil
ederek emperyal giiclerin anitlarina kars: ideolojik bir kutup olusturur.

Artist’s Prompt

“Visualise the Kwame Nkrumah Mausoleum in AD 2200 with a
modern architectural form carrying futuristic lines similar to the
Sydney Opera House, among enormous skyscrapers and neon lights.
Analyse its symbolic importance for Pan-Africanism, post-colonial
identity building and Africa’s struggle for independence.”

AT Analysis (Summary)

Built in Accra in memory of Kwame Nkrumah, who led Ghana to
independence and championed Pan-Africanism, the mausoleum is a
key political symbol of the vision of unity and liberation. Representing
the formal construction of post-colonial identity and the philosophy of
national sovereignty, it forms an ideological counterpoint to the
monuments of imperial powers.
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Eakiiltesi Solo Exhibition “Figures Beyond Time: Reconstructing Cultures through Algorithms”, 2025.

07 Mount Rushmore (ABD)

Mount Rushmore (USA)
GEGMIS TASVIRI - M.S. 1500 - PAST DEPICTION - AD 1500

Sanatc¢inin Yonlendirmesi (Prompt)

“Mount Rushmore Aniti'mi (kayalara oyulmus 4 baskan yiizii), dagin
eteklerinde eski ¢aglara ait ahsap kuleli tarihi bir kale ve Orta
Cag/Ronesans dénemi yerlesimiyle (M.S. 1500) birlikte gorsellestir.
Bu amitin ulus ingasindaki roliinii ve yerli halklarin (Sioux/Dakota)
kutsal topraklariyla olan etik/tarihsel ¢eliskisini derinlemesine analiz
et.”

Yapay Zeka Analizi (Ozet)

Black Hills’te Gutzon Borglum liderliginde oyulan amit, iilkenin
dogusunu, biiylimesini, gelisimini ve korunmasini temsil eden dort
bagkanin yiiziiyle ulusal anlatiyr amitsal bicimde pekistirir. Ancak
bolgenin Sioux/Dakota halki igin kutsal bir toprak olmasi, aniti ulus
ingas1 ile yerli mirasin gasp1 arasindaki tarihsel gerilimi yansitan
tartismal1 bir miras yapis1 haline getirir.

Artist’s Prompt

“Visualise Mount Rushmore (four presidents’ faces carved into rock)
together with a historic fortress with wooden towers at the foot of the
mountain and a Medieval/Renaissance settlement (AD 1500). Analyse
in depth the monument’s role in nation-building and its ethical and
historical contradiction with the sacred lands of Indigenous peoples
(Sioux/Dakota).”

AT Analysis (Summary)

Carved in the Black Hills under the direction of Gutzon Borglum,
the monument monumentally reinforces the national narrative with the
faces of four presidents representing the country’s birth, growth,
development and preservation. Yet the region’s status as sacred land
for the Sioux/Dakota people makes it a contested heritage site
reflecting the historical tension between nation-building and the
appropriation of Indigenous heritage.
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ISTANBUL
1 Sanat ve Tasarim
N E\r NISANTASI Fakiiltesi

UNIVERSITY

«Zamanin Otesindeki Suretler: Algoritmalarla Kiiltiirlerin Yeniden insasi” Ki

Solo Exhibition “Figures Beyond Time: Reconstructing Cultures through Algorithms”, 2025.

o Ogzgiirliik Amt (ABD)

Statue of Liberty (USA)
GECMIS TASVIRI - M.S. 1500 - PAST DEPICTION - AD 1500

Sanatc¢inin Yonlendirmesi (Prompt)

“Ogzgiirliik Aniti'nt M.S. 1500 yilinda tarihi, tastan bir deniz kalesinin
ortasinda yiikselen bir figiir olarak, etrafinda eski yelkenli kalyonlarin
yanastigi tarihi bir atmosferde tasvir et. Anitin Fransa-ABD
dostlugundan ote, gbé¢menler icin evrensel bir Ozgiirlik ve
'Siirgtinlerin Annesi' semboliine déniismesini sosyolojik ve felsefi
olarak incele.”

Yapay Zeka Analizi (Ozet)

Frédéric Auguste Bartholdi tarafindan tasarlanip Fransa tarafindan
ABD’ye hediye edilen anit, baslangictaki dostluk islevini asarak deniz
yoluyla gelen milyonlarca gécmeni karsilayan “Siirgiinlerin Annesi”
simgesine dontismiistiir. Anlam go¢ dalgalariyla evrilen yapi,
demokratik degerlerin ve uluslararasi hosgoriiniin siirekli yeniden
yorumlanan bir temsilidir.

Artist’s Prompt

“Depict the Statue of Liberty in AD 1500 as a figure rising from the
middle of a historic stone sea fortress, in a historical atmosphere with
old sailing galleons docking around it. Examine sociologically and
philosophically how the monument became, beyond Franco-American
friendship, a universal symbol of freedom and the ‘Mother of Exiles’
for immigrants.”

AI Analysis (Summary)

Designed by Frédéric Auguste Bartholdi and given by France to the
United States, the monument went beyond its initial role as a sign of
friendship to become the “Mother of Exiles”, welcoming millions of
immigrants arriving by sea. Its meaning, evolving with waves of
migration, makes it a continually reinterpreted representation of
democratic values and international tolerance.
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1 Shwedagon Pagodasi (Burma)

Shwedagon Pagoda (Burma)

GELECEK TASVIRI - M.S. 2200 - FUTURE DEPICTION - AD 2200

Sanatc¢inin Yonlendirmesi (Prompt)

“Shwedagon Pagodasi'nt M.S. 2200 yilinda, siberpunk neon 1siklari,
ucan arag hatlari ve fiitiiristik metropol gokdelenlerinin arasinda
parlayan altin bir merkez (mandala) olarak gorsellestir. Yapinin
Budist kozmolojisini nasil temsil ettigini, dini mimari miikemmelligini
ve tarihsel olarak siyasi mesruiyet ile olan bagini detaylica analiz et.”

Yapay Zeka Analizi (Ozet)

Yangon’daki  Singuttara Tepesi’nde yiikselen Shwedagon,
Myanmar’in en kutsal Budist stupasidir. Terash platformu ve
cevresindeki yapilarla ti¢ boyutlu bir mandala, yani kozmik bir merkez
islevi goren stupa, bolgedeki stupa tasarimi i¢gin bir prototip olmus;
tarih boyunca siyasi otoriteyle kurdugu bag, dini otoritenin yonetimin
mesruiyetindeki merkez1 roliinii gostermistir.

Artist’s Prompt

“Visualise the Shwedagon Pagoda in AD 2200 as a golden centre
(mandala) shining among cyberpunk neon lights, flying vehicle lanes
and futuristic metropolitan skyscrapers. Analyse in detail how it
represents Buddhist cosmology, its religious architectural excellence
and its historical link with political legitimacy.”

AI Analysis (Summary)

Rising on Singuttara Hill in Yangon, Shwedagon is Myanmar’s
most sacred Buddhist stupa. Functioning as a three-dimensional
mandala, a cosmic centre, with its terraced platform and surrounding
structures, it became a prototype for stupa design in the region; its
historical bond with political authority shows the central role of
religious authority in the legitimacy of rule.
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10 Wild Goose Pagodasi (Cin)

Wild Goose Pagoda (China)

GELECEK TASVIRI - M.S. 2150 - FUTURE DEPICTION - AD 2150

Sanatc¢inin Yonlendirmesi (Prompt)

“Giant Wild Goose (Biiytik Vahsi Kaz) Pagodasi'nt M.S. 2150 yilinda,
teknolojik olarak son derece gelismis, siberpunk képriiler ve ugan
trenlerle cevrili, aydinlatilmis fiittiristik bir mega kentin merkezinde
tasvir et. Yapinin bir askeri gii¢ semboliinden ziyade, Hindistan'dan
Cin'e kiiltiirel aktarimin ve Budist bilgeligin bir arsivi olma islevini
mimari olarak incele.”

Yapay Zeka Analizi (Ozet)

Tang Hanedanhig doéneminde, M.S. 652°de kesis Xuanzang’in
denetiminde insa edilen pagoda, Hindistan’dan getirilen Budist
metinleri saklayan bir arsiv merkezi olarak tasarlanmistir. Yapinin
onemi askeri ya da siyasi giicten degil, bilgeligin korunmasindan ve
kiiltiirel aktarimdan gelir; ipek Yolu iizerindeki bu durak UNESCO
Diinya Miras: Listesi’nde yer almaktadir.

Artist’s Prompt

“Depict the Giant Wild Goose Pagoda in AD 2150 at the centre of an
illuminated, technologically advanced futuristic megacity surrounded
by cyberpunk bridges and flying trains. Examine architecturally its
function not as a symbol of military power but as an archive of
cultural transmission from India to China and of Buddhist wisdom.”

AI Analysis (Summary)

Built in AD 652 during the Tang Dynasty under the supervision of
the monk Xuanzang, the pagoda was designed as an archive for the
Buddhist texts brought from India. Its significance derives not from
military or political power but from the preservation of wisdom and
cultural transmission; this stop on the Silk Road is inscribed on the
UNESCO World Heritage List.
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N E\T NiSANTASI Fakdltesi

ISTANBUL Sanat ve Tasarim

UNIVERSITY

“Zamanin Otesindeki Suretler: A

goritmalarla Kiiltiirlerin Yeniden in;asf' Kisisel Sergisi, 2025.

Solo Exhibition “Figures Beyond Time: Reconstructing Cultures through Algorithm:

11 Ejderha (Mitoloji)
Dragon (Mythology)
MITOLOJIK TASVIR - MYTHOLOGICAL DEPICTION

Sanat¢inin Yonlendirmesi (Prompt)

“Mitolojik Ejderha figiiriinti, karanlik ve epik bir atmosferde, elinde
parlayan biiyiisel bir kiire tutarken tasvir et. Bu figiirii psikanalitik
agidan, Carl Jung'un 'Gélge Arketipi' baglaminda ve Tiirk-Islam
mitolojisindeki kahramanin ruhsal biitiinliige ulasma yolculugunda
(erginlenme) yenilmesi gereken bir sinav olarak analiz et.”

Yapay Zeka Analizi (Ozet)

Dogu ve Orta Asya Kkiiltiirlerinde kutsal, Bati mitolojilerinde ise
diismanca bir figiir olan Ejderha, psikanalitik agidan Jung’un Golge
Arketipi konumundadir. Kahramanin ejderhayla miicadelesi,
erginlenmenin ve bilingdisindaki bastirilmig giiclerin
biittinlestirilmesinin kritik asamasidir; Anadolu menkibelerindeki

ejderha 6ldiirme motifi ise mekanin kutsallastirllmasini temsil eder.

Artist’s Prompt

“Depict the mythological Dragon in a dark, epic atmosphere, holding
a glowing magical orb. Analyse this figure psychoanalytically in the
context of Carl Jung’s ‘Shadow Archetype’ and as a trial the hero
must overcome on the journey to spiritual wholeness (initiation) in
Turkish-Islamic mythology.”

AI Analysis (Summary)

Sacred in Eastern and Central Asian cultures and hostile in Western
mythologies, the Dragon occupies, psychoanalytically, the position of
Jung’s Shadow Archetype. The hero’s struggle with the dragon is a
critical stage of initiation and of integrating repressed unconscious
forces; the dragon-slaying motif in Anatolian hagiographies represents
the sanctification of space.
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12 Minotaur (Mitoloji)
Minotaur (Mythology)
MITOLOJIK TASVIR - MYTHOLOGICAL DEPICTION

Sanat¢inin Yonlendirmesi (Prompt)

“Yari insan yar1 boga olan Minotaur (Minotauros) figtiriinii, elinde
eski bir fener ve devasa bir savas baltasi ile karanlik, antik siitunlu bir
labirentin iginde tasvir et. Minotaur'un ilahi diizene karst gelmenin
sembolii olusunu ve hapsedildigi Labirent'in kullamm/islevsellik
acisindan mimari bir basarisizlik yapisi olmasini felsefi olarak
detaylandir.”

Yapay Zeka Analizi (Ozet)

Kral Minos’un Poseidon’a karsi ahlaki ihlalinin sonucu olarak
dogan Minotauros, ilahi diizene karsi gelmenin cezalandirilmig
semboliidiir. Onun hapsedildigi Labirent, kullamim igin degil gizleme
i¢in tasarlanmus, sucluluk ve korkudan dogan bir yapidir; mimari ideal
icin bir “anti-ideal”, diizeni reddetmek tiizere kurulmus bir negatif
sablon gorevi gortir.

Artist’s Prompt

“Depict the half-human, half-bull Minotaur (Minotauros) holding an
old lantern and a huge battle axe inside a dark labyrinth with ancient
columns. Elaborate philosophically on the Minotaur as a symbol of
defying the divine order and on the Labyrinth in which it was
imprisoned as an architectural failure in terms of use and
functionality.”

AT Analysis (Summary)

Born as a consequence of King Minos’s moral transgression against
Poseidon, the Minotaur is the punished symbol of defying the divine
order. The Labyrinth in which it was imprisoned is a structure born of
guilt and fear, designed not for use but for concealment; it serves as an
“anti-ideal” for architecture, a negative template built to reject order.
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13 Savascl (Mitoloji)
Warrior (Mythology)
MITOLOJIK TASVIR - MYTHOLOGICAL DEPICTION

Sanatc¢inin Yonlendirmesi (Prompt)

“Savase¢t kadin arketipini, karanlik ve epik fantastik bir atmosferde,
pelerinli, kiligh, saglam zirhli ve kararli bir durus sergileyen mitolojik
bir kahraman olarak gorsellestir. Psikolojik agidan, kahramanin igsel
kisitlamalarim asmast (Yeniden Dogus), kimlik degisimi ve dissal
golgeye karsi kendi benligini insa etme stirecini mimari bir baglamda
analiz et.”

Yapay Zeka Analizi (Ozet)

Savasci Kadin arketipi, arinma, bilinglenme ve 6grenme dongiisiini
ifade eden “Yeniden Dogus” temas {izerinden kendini gosterir ve eski,
kisitlanmig bir kimligin terk edilerek yeniden insasim gerektirir.
Tomris Hatun ve Kanikey gibi alp kadin tipleri bu doniisiimiin kiilttirel
zeminini olugturur; Ejderha digsal bir engel iken Savas¢i Kadin igsel
bir dontisiim kilavuzudur.

Artist’s Prompt

“Visualise the warrior woman archetype in a dark, epic fantasy
atmosphere as a mythological hero with a cloak, a sword, sturdy
armour and a determined stance. Analyse psychologically, in an
architectural context, the hero’s overcoming of inner constraints
(Rebirth), change of identity and construction of the self against the
external shadow.”

AI Analysis (Summary)

The Warrior Woman archetype manifests through the theme of
“Rebirth”, expressing a cycle of purification, awareness and learning,
and requires abandoning an old, constrained identity in order to rebuild
it. Heroic women such as Tomris Hatun and Kanikey form the cultural
ground of this transformation; while the Dragon is an external
obstacle, the Warrior Woman is a guide to inner transformation.
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14 Mimar Sinan (Tarihi Sahsiyet)

Mimar Sinan (Historical Figure)
TARIHI TASVIR - HISTORICAL DEPICTION

Sanatc¢inin Yonlendirmesi (Prompt)

“Mimar Sinan'i, arka planda inga halindeki Siileymaniye veya
Selimiye kubbesinin oldugu bir Osmanli santiyesinde, elinde bir
mimari planla ve ufku gosterirken epik bir bigimde resmet. Onun
rasyonalist yaklasiminin, sorun ¢6zme odakli zihniyetinin ve Osmanli
Labirent'in

kubbesinin  sagladigi ~ ruhani/mekansal  netligin,

karmasasina karst nasil bir zafer oldugunu anlat.”

Yapay Zeka Analizi (Ozet)

Mimar Sinan, Labirent’in temsil ettigi basarisizligin tam ziddi bir
mimari felsefeyi, rasyonalizme ve uzmanlasmaya dayanan,
sorunlardan yola ¢ikan bir yaklasimi temsil eder. Selimiye ve
Siileymaniye’nin kubbesi, mekansal gerilimi tek ve kapsamli bir
hacimde ¢o6zerek birlik, netlik ve 151k idealini somutlastirir; fiziksel
uyum araciligiyla ruhsal yiiceltmeyi saglar.

Artist’s Prompt

“Portray Mimar Sinan epically on an Ottoman construction site with
the dome of the Siileymaniye or Selimiye under construction in the
background, holding an architectural plan and pointing to the
horizon. Describe how his rationalist approach, problem-solving
mindset and the spiritual and spatial clarity of the Ottoman dome
represent a victory over the chaos of the Labyrinth.”

AT Analysis (Summary)

Mimar Sinan represents an architectural philosophy directly
opposed to the failure embodied by the Labyrinth: an approach
grounded in rationalism and specialisation, starting from problems.
The domes of the Selimiye and Siileymaniye resolve spatial tension in
a single, all-encompassing volume, embodying the ideal of unity,
clarity and light and achieving spiritual elevation through physical
harmony.
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15 Hacivat — Karagoz (Tarihi Sahsiyetler)

Hacivat — Karagoz (Historical Figures)

TARIHI TASVIR - HISTORICAL DEPICTION

Sanatc¢inin Yonlendirmesi (Prompt)

“Hacivat ve Karagoz'ii tarihi bir Osmanli sokaginda/pazarinda,
arkalarinda devasa gélgelerinin yansidigi bir gélge oyunu perdesi
atmosferinde ti¢ boyutlu karakterler olarak ¢iz. Bu ikilinin, mimari
diizenin katiligi ile insan dogasinin kaosu, dogaglamasi ve gegiciligi
arasindaki felsefi zitlgi nasil temsil ettigini agikla.”

Yapay Zeka Analizi (Ozet)

Hacivat, egitimli ve diizenli olani; Karagoz ise halktan, diirtiisel ve
dogaclamaya dayali olani temsil eder. Bitmeyen tartismalari, diizen ile
diizensizlik arasindaki catismanin bir mikrokozmosudur. Perdenin
gecici, iki boyutlu mekani, kalic1 mimarinin karsisinda yasamin stirekli
degisen dogasini vurgular: miikemmel diizen yaratilabilir, ancak insan
dogasi diizensiz kalacaktir.

Artist’s Prompt

“Draw Hacivat and Karagéz as three-dimensional characters in a
historic Ottoman street or bazaar, in a shadow-play screen
atmosphere with their giant shadows cast behind them. Explain how
this pair represents the philosophical contrast between the rigidity of
architectural order and the chaos, improvisation and transience of
human nature.”

AI Analysis (Summary)

Hacivat represents the educated and orderly; Karagoz the common,
impulsive and improvisational. Their endless arguments are a
microcosm of the conflict between order and disorder. The transient,
two-dimensional space of the screen emphasises the ever-changing
nature of life against permanent architecture: perfect order can be
created, but human nature will remain disorderly.
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ZAMANIN OTESINDEK] SURETLER:
ALGORITMALARLA KOLTORLERIN
YENIDEN INSAS!

10 TARIHI & MODERN YAPI
3 MITOLOJIK KARAKTER
3 TARIHI SAHSIYET
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1453 NEOTECH KAMPUS

AKADEMIK LOUNGE
SERGI ALANI
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DOKTOR OGRETIM UYES]
SAMIL CAN GUDER

MIMAR SINAN (TARIHI SAHSIYET)

Ustte: fuaye sergi alani ve sergi afisi. Altta: maketlerin toplu gériiniimii ve pafta—-maket birlikteligi (sergi sonrasi dokiimantasyon cekimleri)
Top: foyer exhibition space and poster. Bottom: overall view of the models and panel-model pairing (post-exhibition documentation)
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